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by Joy Stephens 
From March 29-31, 1996 the annual 
Gospel Music Workshop will be held 
here at the University of Dayton. The 
purpose of the workshop is to teach and 
celebrate in a series of hands on sessions, 
the style, history, culture, and various 
performance techniques inherit in 
African American gospel. The GMW 
'96 is dedicated in memory of 
Christopher Daniels. 
The workshop will begin Friday at 
5:00pm in Sears Recital Hall, with a 
congregational singing session led by Dr. 
Horace Boyer. From 6:15-7:30, there 
will be a Gospel Music Showcase in 
which clinicians and area performers will 
be featured in a concert of inspirational 
music. Among the featured performers 
are Dr. Donna Cox, Sam Winston, the 
Wright State University Gospel Choir, 
and our own Ebony Heritage Singers. 
On Saturday after registration from 
8:15-8:30am, there will be a general 
session on the African American reten-
tions in African American Music, led by 
Dr. Kathy Bulluck of Berea College. 
Throughout the day participants will be 
able to choose their own sessions from 
topics ranging from gospel keyboard 
techniques, vocal improvisation, song 
and dance to James Cleveland, and the 
Roberta Martin Singers. There are also 
two additional general sessions- A Brief 
Look at Contemporary Gospel Music led 
by Brenda Ellis, and a Brief History of 
Classic Gospel led by Dr. Boyer. 
After a lunch break, participants will 
rehearse for the Workshop Mass Choir 
from 1 :35-5:00pm. The Workshop Mass 
Choir will perform along with the Wright 
State University Gospel Choir and the 
Ebony Heritage Singers in a Palm Sunday 
Celebration at 4:00pm. 
The Gospel Music Workshop is a time 
to teach and celebrate the legacy of 
African American gospel music. 
RACISM OUTRAGES COMMUNITY 
by Joy Stephens 
On February 13, 1996 a community 
meeting was held in O'Reilly Hall to 
discuss the incidents of racism occurring 
at the University of Dayton. The meeting 
began with an introduction and statement 
of purpose by Director of African-
American Student Services, Timothy 
Spraggins. Shortly afterwards Associate 
Dean of Students, Debra Moore began to 
speak. Moore gave students a " barom-
eter " check in which she discussed the 
racist acts which had caused a sense of 
outrage among students. 
During the fall semester "inappropriate 
markings" were found in the 7 North 
Marycrest bathroom. The markings were 
removed and residents attended an 
educational program. This semester "in 
response to disciplinary action enforced 
by a resident assistant 'Die Nigger'" was 
written upon the R.A.'s door. Although 
Public Safety was alerted, a telephone 
conversation occurred in which the same 
R.A. was told, "Die Nigger! There's a 
war." The final incident involved a 
hateful letter placed upon the door of two 
other Marycrest residents. 
On February 11, 1996 key administra-
tors met with student leaders. As a direct 
result several committees were formed to 
combat the issues at hand. Five students 
volunfeered to assist Mrs. Moore to 
ensure that there is an adequate ex-
change of information between staff and 
students. Secondly a committee was 
formed to connect The Black Perspective 
and the Flyer News. (This in response to 
the concern as to how African-Americans 
are portrayed in the press.) Along the 
same lines Edwin Engleton offered to be 
responsible for placing a crime log within 
The Black Perspective similar to that 
found in the Flyer News. Other issues 
addressed included a group of individu-
als working to implement a Hate Speech 
Policy as well as prepare a statement on 
diversity. 
As sophomore, Greg Williams 
suggested, "As a community we have to 
put pettiness aside and start looking out 
for each other." 
Mrs. Moore reiterated, "with 
Continued on page 4 
B.A. T.U. president Ebony Odoms meets with Associate Dean of Students 
Debra Moore to show support for racial unity. 
FEMINISM AND THE BLACK WOMAN 
Feminism is often defined as a 
movement designed to end sexism 
towards women. Yet many Black 
women are still afraid to embrace the 
power, freedom, respect, and equality 
that feminism represents. Both women 
and men frequently refer to feminism as 
a hatred movement toward men. This 
is not what feminism is about. Black 
and white feminists are fighting for 
gender equality in the workplace, 
schools, and our communities. 
Bell Hooks, a Black feminists 
theorist, believes that "feminism is also 
about self-healing, love as a transforma-
tive force and connecting with the 
spirit." Hooks considers feminism to be 
a way of thinking. Young Black 
women must understand that feminism 
is about self-respect, equality, and 
The Black Perspective is a University of 
Dayton student-run and operated publica-
tion. This paper aims to be the eyes, ears, 
and voice of the U D African-American com-
munity. The general editors urge the student 
body to use this paper to publicize their 
upcoming events and to express their thought 
on issues/events (national, state, local etc.) 
that affect the African-American commu-
nity. This paper reflects the intelligence and 
determination that exist within the 
African-American community on this cam-
pus. The paper solicits student writings in 
all forms: editorials, feature articles, com-
mentaries, poetry, or any other forms that 
address relevant issues. The editors do 
reserve the right to edit material and to 
choose material that will be published; 
however, only material that is presented 
in a derogatory manner will be rejected. 
The paper accepts writings from all 
UD students. 
Submissions may be sent to 
Black Perspective 
c/o Diverse Srudent Populations 
101 O'Reilly Hall 
Dayton, OH 45401-0812 
salleyjl@saber.udayton.edu 
Editor in Chief 
Joy Stephens 





by Donita Harger 
empowerment and not about male 
bashing or penis envy. Feminism is 
about respecting who you are and 
demanding that same respect from each 
person you come in contact with. 
Feminism is taking control of your own 
life, believing in yourself and the power 
that is within each Black woman. 
Feminism is knowing that you are just 
as qualified as the next man who is 
applying for the job. 
Black feminist leaders believe that or 
generation of young Black women are 
not in touch with their femininity, 
sexuality, and womanhood. Without 
an understanding of what femininity is 
and receiving positive reassurance 
concerning femininity and sexuality, 
some Black women begin to identify 
with such terms as "gansta bitch" or 
"hoochie mama." 
Once Black women begin to ac-
knowledge that feminism is a positive 
movement that satisfies the needs of 
Black women and men, we must join in 
the fight for gender equality and 
inclusion. We must accept the chal-
lenge of taking control of our lives, start 
believing in our inner strength, and 
make a commitment to love ourselves. 
Once we accept the cha I lenges of 
feminism, empowerment, self-respect, 
and equality, we'll be prepared to be 
"Black Women on the Move." 
* suggested reading: 
Bell Hooks, Ain't I a Woman? 
Sisters of the Yam: Black 
Women and Self-Recovery. 
LETTI NG GO OF VICES 
by Glen Forest 
The word vice has several different 
meanings. The first is an evil or 
immoral act. This encompasses many 
actions that occur daily in society. 
Cheating, stealing, and fornication are 
three prime examples. Nearly every-
one claims that they understand that 
these actions are immoral, thus they 
refrain from these vices. 
Another definition for the word vice 
is a personal lacking or shortcoming. 
This is the area most people do not 
address when evaluating their own 
vices. However, these are the vices 
that cause any community to function 
below its potential; after all, a commu-
nity is made up of individuals and 
when each does not acknowledge and 
correct his/her personal shortcomings, 
the whole is affected. 
As a community, African-Americans 
have suffered since the colonization 
and founding of this country. It was not 
until the 1960's that we were able to 
have de jure discrimination ended. But 
during this time, African-Americans 
developed many vices that hold us 
back as a community and help perpetu-
ate the de facto discrimination that still 
plagues us. 
Cornell West, in his book Race 
Matters, explains that the two camps 
working to solve the racial inequalities 
of America (the Democrats and the 
Republicans) are ineffective. The 
former sees salvation in government 
programs; the latter calls for a return to 
the Protestant work ethnic. Neither 
side sees that a combination of govern-
ment initiatives and a purging of Black 
folks' vices is the answer. 
This is where we, the coming-of-age 
generation, come into play. Complain 
and work for government restitution, 
but we must also rid ourselves of vices 
that counteract any form of aid. We 
are the only ones that can change the 
stereotypes that a few have caused the 
many to be labeled by. We must teach 
the following generations to not 
become the drug-abusers, the unedu-
cated, nor the type of people who don't 
help support and nurture their offspring. 
This, and noticing and ending other 
vices in our lives, is the only way that 
we will ever get past the "glass ceiling" 
of equality. 
Honoring the ancestors is one thing 
that we as African Americans need to 
reclaim. American life boxes us in a 
tiny frame oftime removed from the 
past and the future. We must reclaim 
our birthright, as the people of Africa, 
India, South America, and Latin 
America do, realizing that those who 
have gone before are ever present, that 
their spirit is endless and everlasting. 
Close your eyes as you slip back in 
time to reclaim our ancestors. Slip 
from beneath the quilt pieced together 
with fragments of grandma and 
grandpa's lives. Slip into a dream to 
spirit you back to your childhood, to 
your birth, to the time of your parents, 
to the lap of your grandmother, to the 
arms of your grandfather, to the faces of 
generations named and unnamed. 
Dream, floating past Harlem and 
Chicago, over the trail of our people 
migrating from the South, over the wars 
and the plantations. Linger in South 
Carolina, watching our people gather 
indigo, and then hover over the ships 
from across the oceans that are docked 
in the harbor with our people chained 
on board. Catch a cloud, ride to the 
Motherland, and tower over the 
Pyramids, watching the astronomers 
chart the stars and medicine men heal 
magically: Watch our people. 
Float on, down the Nile River into the 
valley, staying with the dream until you 
see tribal villages with your image 
mirrored in the faces around the 
by Judi Wortham 
compounds. Move, until you find the 
nomadic tribes wandering through the 
forested paradise over the plains. Join 
the dance and praise the gods in the 
harvest festival around the sacred fire 
lighting your return to Mother Africa, 
the mother of civilization. 
Awake and reclaim the ancestors 
who gave you the gift of life and the 
shape of your head, the slant of your 
eyes, the texture of your hair, the 
roundness of your buttocks, the rhythm 
of your feet, the fullness of your lips, the 
color of your eyes, and the earth tone of 
your skin. Look into the brown eyes of 
your child and see the ancestors' eyes 
peering back at you. Stroke the sun-
toasted skin of your daughter; it is the 
ancestors you are touching. The 
ancestors speak with your voice, walk 
with your stride, smile through your 
mouth, and hear with your ears. 
Reclaim those who struggled for life 
and your right to look in a mirror-and 
see your grandchildren's ancestors. 
SANKOFA--return and reclaim!!!!!!! 
••••••• 
One of the most moving experiences 
that I've ever had, I had about four 
months ago, when I had the pleasure of 
seeing the movie "Sankofa." The above 
is the result of how I feel after witness-
ing such an exquisite piece of docu-
mented work. I did not realize when I 
saw the movie "Sankofa" that it would 
start the "awakening" process that 
continued on my pilgimage to Ghana in 
January. The two weeks I spent in the 
motherland have transformed my life 
and thank God I will never be the same. 
I love Africa and Africa loves me. My 
greatest fear in going was that the 
Ghanaians would reject me as an 
African-American and tell me to go 
home to America. But it was quite the 
contrary. The Ghanaians embraced us 
with a warmth and love that I have 
never experienced before. It was as if 
we were lost children returning home to 
our parents. African people are our 
family. We must return and reclaim our 
roots--SANKOFA!!!! 
When children were born in Africa in 
a traditional village, they were tended 
both by parents and by other kin. Aunts 
and uncles were expected to assume 
certain responsibilities, and grandpar-
ents, who were viewed as the vital links 
between the past and the present, held 
positions of special influence and 
honor. Within a family compound, all 
children were considered brothers and 
sisters; the distinction between cousins 
and siblings was largely irrelevant. 
Men were intimately involved with 
their children, especially their sons, to 
whom they passed down the crucial 
survival skills of warrior, hunter and 
carpenter. Now, as then, children 
remain at the center of family life as we 
struggle to improve conditions for the 
next generation and to pass down our 
enduring heritage. 
Despite the rich African legacy, 
experiences in these United States have 
cast a long shadow over our lives. If 
Africa has been a fountain of strength, 
the American experience has often 
been a source of great sorrow. Al-
though many of our people are men-
tally and emotionally healthy, it is 
impossible to address the crisis of 
mental health among African Ameri-
cans without reference to our cruel 
past. We know how difficult it is to 
help adults learn to like themselves and 
to trust other people if they have been 
abused as children. When an entire 
race has been mistreated in much the 
same way, reclaiming the God-given 
right of love, wholeness and health 
poses even greater challenges. 
There are three distinguishable facts 
about our history as African Americans 
in these United States. First, we were 
snatched from our African homes, 
violently severed from our families, and 
brought to this country in chains. No 
other immigrant group endured the 
same indignities. Many ancient kinship 
bonds were shattered as the slave ships 
sailed from the shores of West Africa. 
Secondly, we were transported to a 
world whose values and traditions were 
radically different from our own. From 
our homeland, where tribal allegiances 
and collective decision making shaped 
our lives, we came to a nation struc-
tured around individualism and entre-
preneurship. 
Continued on page 5 
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THEY CAME TO STAY 
Maya Angelou, 
Submitted by Ebony L. Odoms 
am a black woman 
tall as a cypress 
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on me and be 
renewed. 
-From "I am a Black Woman" 
Mari Evans 
Black women whose ancestors were 
brought to the United States beginning in 
1619 have lived through conditions of 
cruelties so horrible, so bizarre, the 
women had to re-invent themselves. 
They had to find safety and sanctity 
inside themselves or they would not have 
been able to tolerate those tortuous lives. 
They had to learn to be self-forgiving 
quickly, for often their exterior exploits 
were at odds with their interior beliefs. 
Still they had to survive as wholly and 
healthily as possible in an infectious and 
sick climate. 
Lives lived in such cauldrons are either 
obliterated or forged into impenetrable 
alloys. Thus, early on and consciously, 
Black women as reality became possibili-
ties only to themselves. To others they 
were mostly seen and described in the 
abstract, concrete in their labor but 
surreal in their humanness. 
They knew the burden of feminine 
sensibilities suffocated by masculine 
responsibi I ities. 
They wrestled with the inescapable 
horror of bearing pregnancies which 
could only result in issuing more chattels 
into the rapacious maw of slavery. 
They knew the grief of enforced 
separations from mates who were not 
theirs to claim, for the men themselves 
did not have legal possessions of their 
own bodies. 
And men, whose sole crime was 
their hue, 
the impress of their makers hand, 
and frail and shrinking children too 
were gathered in that mournful 
band. 
-from The Slave Auction 
Frances E.W. Harper 
The larger society, observing the 
women's outrageous persistence in 
holding on, staying alive, thought it had 
no choice save to dissolve the perversity 
of the Black woman's life into a fabulous 
fiction of multiple personalities. They 
were seen as acquiescent, submissive 
Aunt Jemimas who showed grinning 
faces, plump laps, fat embracing arms, 
and brown jaws pouched in laughter. 
They were described as leering buxom 
wenches with round heels, open thighs, 
and insatiable sexual appetites. They 
were accused of being marauding 
matriarchs of stern demeanor, battering 
hands, unforgiving gazes, and castrating 
behavior. 
When we imagine women inhabited 
by all those apparitions, it becomes 
obvious that the women themselves did 
not hallucinate, but rather that they 
were national, racial, and historical 
hallucinations. 
Those contradictions stump even the 
most fertile imagination, for they could 
not have existed despite the romantic 
racism which introduced them into 
the American psyche. Surprisingly, 
above all, many women did survive as 
themselves. 
The heartbreaking tenderness of Black 
women and their majestic strength speak 
of the heroic survival of a people who 
were stolen into subjugation, denied 
chastity and denied innocence. 
These women have descended from 
grandmothers and great-grandmothers who 
knew the lash first-hand and to whom 
protection was a phantom know of but 
seldom experienced. Their faces are 
captured here for the ages to regard and 
wonder, but they are whole women. Their 
hands have brought children through 
blood to life, nursed the sick, and folded 
the winding cloths. Their wombs have 
held the promise of a race which has 
proven in each challenging century that 
despite threat and mayhem, it has come to 
stay. Their feet have trod the shifting 
swampland of insecurity, yet they have 
tried to step neatly onto the footprints of 
mothers who went before. They are not 
apparitions; they are not superwomen. 
Despite their majestic struggle they are not 
larger than life. Their humanness is 
evident in their accessibility. 
Precious jewels all. Thanks to 
their persistence, art, sublime laughter 
and love we may all yet survive our 
grotesque history. 
AFRICAN AERICAN Showcase 
Welcome to the African American Showcase. This month two prominent African American 
Women; Alexis M. Herman and Bell Hooks, will be featured in the Black Perspective, in 
celebration of Women's History month. 
Feminist, Critic, Social activist, 
Educator, Writer 
Born Gloria Jean Watkins on Septem-
ber 29, 1952 in Hopkinsville, Kentucky, 
she later adopted the name Bell Hooks in 
the 1970's (when she began her writing 
career). Hooks received her undergraduate 
degree from Stanford University in 1973. 
While attending Stanford University full-
time, Hooks began resea rching Ain't I a 
Woman: Black Woman and Feminism. 
Hooks was inspired to write Ain't I a 
Woman: Black Woman and_Feminism, 
when she became angry at the "paucity 
of books on African Americans" in 
Stanford's campus library. 
This feminist went on to receive her M.A. 
from the University of Wisconsin and a 
Ph.D. from the University of California. 
Since her first book Hooks has written 
several others including Yearning: Race, 
Gender, and Culture Politics, which won 
the Before Columbus Foundations American 
Book Award. Hooks has held numerous 
lectureships at several California Universi-
ties, and was also an assistant professor of 
African American Studies and English 
Literature at Yale University. 
Because of her scholarly concerns as a 
feminist and cultural critic, Hooks has 
become one of the foremost contemporary 
African American Intellectuals. She 
continues to hammer home the idea of the 
dire need of a "Feminist Revolution" in 
Black society. 
Ate.x:i6 m. cfee.-1,1-tt,a,l'I, 
Government Official, Political Organizer, 
Management Expert, Woman's 
Rights Advocate 
Alexis Margaret Herman was born July 
16, 1947 in Mobil , Alabama. Herman 
received her B.S. degree in 1969 from 
Xavier University (New Orleans), and did 
graduate work at the university of South 
Alabama in Mobile. 
Throughout her career, Herman has 
worked in politics, public relations, with 
social services, and women's rights groups. 
She became the youngest person to be 
sworn in as director of the Women 's Bureau 
of the U.S. Department of Labor. 
Currently Herman is an assistant to 
President Bill Clinton and director of the 
White House Office of the Public Liaison . 
This civic and social worker has been a 
community worker for Interfaith in Mobile, 
a social worker for Catholic Social Services 
in Mobile, and an outreach worker for the 
Recruitment and Training Program in 
Pascagoula, Mississippi. 
Through determination and creativity 
Herman has used her intelligence and 
political savvy to make a steady climb 
from a local community organizer to a 
nationally known representative as assistant 
to the President. 
Written by Natanya Pritchett 
RACISM ... 
Continued from page 1 
numbers comes strength." Thus when 
the Candlelight Vigil was held one 
week later - in which hundreds of 
students participated - her words rang 
true. The vigil, organized by the 
Student Government Association's, 
Multi-Cultural Awareness Committee, 
allowed for students from diverse 
backgrounds to unite against racism. 
People from various perspectives 
expounded upon how to make 
our common experience a more 
cohesive one. 
In the words of Editor, Eric Copage, 
"We need to use the heat of prejudice 
to solder ourselves to triumph. It 
should drive us to strengthen ourselves, 
through individual and collective 
effort." Students and faculty must 
continue to do just that! 
SANKOFA 
Continued from page 3 
Finally, first by law and now by 
custom, we have been denied the rights 
and privileges awarded to White 
Europeans in American society. The 
resulting economic and social pressures 
fostered further family fragmentation. 
As enslaved persons, we had very little 
control over our own lives; we were 
told that we were not worthy of free-
dom and denied the right to shape our 
destiny. Later, our oppressors argued 
that African American brains were 
psychologically inferior to white brains . 
Even today, we are faced with having 
to be twice as competent in the schools 
we attend and the corporate jobs we go 
to every day. The subtle message we 
continually receive is: "You are African 
American and you can only achieve so 
much." The ordeals of our history 
linger in the collective memory and 
contribute to a sense of inadequacy, 
low self-esteem, and feelings of inferi-
ority. The long-term psychological 
consequences of racism can make us 
feel unworthy of good fortune and 
cause us to doubt ourselves. 
Pain ilj 
death " 
Lifl s been tainted. 
My heart bec;ame full of pain, 
Each Negative Stimulus affects Me So 
Tha~,1}eel the pressure pushihg against My Soul 
And then g,'y kids, so non-chale 
Crying" ·• " E;l, byt shutting ' 
N thu~ builds \Ar 
've wondered who 
The shoe eel is hard to explain 
I've cried (secretly) for help, 
but no one feels my pain. 
.. by Jts sld~0 
wyside? 
Yesterday, I attended a Wedding 
Anqjoy I could feel as "I do'' was confussed 
And I saw the Love gleag,jpg in their eyes 
... Anqilnpped crept upinsfqe ~f ¢t)est 
Oh yet, t,~e .loss ..in New York . H;r;iC ... 
The pain in their face 
I feel itagain-my grief, my sorrqW, my pain. 
I try to pray, to make it alright but, then ... 
I see or hear something and his name I cry. 
Why am J struggling? Our lives not intertwine 
I'm .not mad at God I think I 
havejust Lost so much Hopei, tnside 
Buttoday I hear<:l the preacher say 
"Lean on the Lord: Wait on Him 
and He shall renew your str~ngth/' 
ButGod is:Jwith me. 
I have prayed for peace. 
I have tried to smile. 
I have cried so much, my 
eyes have rundry. 
He answer!my prayers. 
He has proved this to me over thexears. 
I am not fearful. 
I may still cry 
My pain-not~gone-all inside 
But while I'm faint 
I'll grab His hand 
I'll look and face Death 
Knowing t,brough Jesus, Heaven A~aits 
I'll R~member him-yetl'II carry oh 
And know 
Jby .... Joy is coming in the morning 
I choose to Hold On. 
Good-bye Chris! 
A SEASON OF CHANGE 
by Lisa Blackwell 
The University of Dayton's Women's 
Basketball team has done a lot of 
adjusting since changing from the Great 
Midwest to the Atlantic-10 Conference. 
The style of basketball played in the 
Atlantic-10 is a lot more physical than 
that of the Great Midwest. Being a 
member of the team for the past two 
years, I can attest to this. 
Coming into the Atlantic-10 Confer-
ence was a big step for all of the 
Atlantic teams at Dayton. It gave us the 
oppurtunity to compete against teams 
that were not only good, but were 
nationally ranked. We played George 
Washington, who went to the NCAA 
Tournament two years in a row, and 
Arkansas, who was ranked 23rd in the 
nation. Even though we didn't win 
either of those games, we were com-
petitive and improved as a team. 
Playing against the best can only make 
you better. With this type of attitude, 
the Women Flyers have had much 
• success. Our record may not be a 
winning one, but we now know what 
we are up against and will use this to 
our advantage in the future. 
It has been a tough year and some 
games have been heartbreakers. 
However, the Women's Basketball 
Team at the University of Dayton will 
bounce back. They are destined to be 
a team "to be reckoned with." 
1- "Ready or Not" - Fugees 
2- "No One Else " (Remix) - Total 
w/ Da Brat, Lil Kim, & Foxy Brown 
3- "Funkorama" - Redman 
4- "Woo-Hah! Got you all in check" -
Busta Rhymes 
5 - "Michrophone Masters" (Remix) -
Das efx w/ Mobb Deep 
6- "The Natural" (Remix) - Mic 
Geronimo 
7- "Wreckonize" (Remix) - Smiff and 
Wesson 
8- "Gimme Yours" (Remix) - AZ 
9- "Drop"- Pharcyde 
10-"Get Money" - Junior Mafia 
11- "Wasting Your Time" - Mona Lisa 
12- "Move Ya Body" - Mad Skills 
13- "Doin' It" - LL Cool J 
14- "Killing Me Softly" - Fugees 
15- "Motherless Child" - Ghostface Killer 
*Submitted by Sean Thompson in 
co/1/aboration with Saturday Night Street 
Jams and The Flava Zone. 
The air was filled with encouraging 
words and music on the morning of 
January 16th. On this day the Univer-
sity community held its annual Martin 
Luther King Day breakfast in honor of a 
great man. Speeches were delivered by 
faculty and students with musical 
entertainment by a fresh ensemble of 
students. These students are collec-
tively known as the MLK Ensemble. 
This group, organized by senior, Joseph 
Salley, and directed by sophomore Sam 
Winston were to many, the highlight of 
the event. The other students involved 
in this musical project are: first-year 
student Danielle Stinson, sophomore 
Yusef Murphy, and seniors N'Keichia 
Abney, 'Kemi Ogunjimi, Delisha 
Stewart, and Rhea Walker. 
The King Breakfast, an immense 
success, was only the first event the 
ensemble participated in. On February 
4th, the ensemble was asked to come 
together along with a local church 
choir to create a joyous environment at 
Is it me, or have guns, blunts, and 
being a player been the themes of just 
about every successful rap album over 
the last couple of years? 
If you answered "no" to that question, 
then those in the rap game have done a 
good job of binding you to the current 
redundancy of these themes. 
Now don't get me wrong, I still listen 
to Biggie, Mabb Deep, and the Wu. 
But what has happened to the creative 
and powerful lyrics artists "back in the 
day "shined with? 
Well, after a not so impressive debut 
album (Blunted on Reality) the Fugees 
(Wyclef, Pras, and Lauryn) have 
dropped their second album The Score. 
This time they set out with the hope of 
returning hip hop to its natural essence. 
After releasing their first butta single 
"Fu-gee-la" some wondered if this 
was going to be a repeat performance 
of their first album. A tight firsts 
ingle ("Nappy Heads") but a weak 
album overall. 
MAKE A JOYFUL NOISE 
by Danielle Stinson 
11Making a joyful noise are the MLK ensemble. Front L-R-Danielle Stinson1 Delisha 
Stewart1 and Kemi 0
1gunjimi. 2nd row L-R-Rhea Walker1 N
1Kechia Abney1 
and Sam Winston. Back L-R Joseph Salley and Yusef Murphy. 
the African-American Liturgy which 
"kicked off" Black History Month. 
Sadly, just four days later, the eight 
were called upon to sing a last goodbye 
to Flyer basketball player and friend, 
Chris Daniels. 
Each member of the Ensemble is also 
FUGEES DROP "THE SCORE" 
by Sean Thompson 
Fortunately for the Fugees, The Score1 
does not disappoint as it's predecessor 
did. 
The Score is based on themes such as 
unity and strength within the black 
community. These were themes that 
could be heard on the Fugee's first 
album. However this time around the 
production and group chemistry are 
taken to a higher level. The chemistry 
between the three is so solid on this 
album, that many of the critics (includ-
ing myself), wish they would have 
never said Lauryn should have gone 
solo after their first release. 
Tracks like "How Many Mies," 
"Cowboys," and "Manifest /Outro" 
show the Fugees true lyrical talent. 
Their lyrics are too fly for me to just 
pick out one or two examples. The 
Fugees demonstrate a blinding rhyme 
skill which states their point while not 
sounding corny. 
The two standouts cuts on the album 
are "Ready or Not" where the Jersey 
a dedicated member of the University's 
Ebony Heritage Singers. Each finds the 
time to put their all into both groups. 
The U.D. community looks forward to 
hearing more beautiful music from the 
Ensemble in the weeks, months, and 
maybe even years to come. 
trio tel I the competition, over a smooth 
beat, to recognize and "Killing me 
Softly," a remake of the Roberta Flack 
classic. If you thought Lauryn blew 
your mind with her singing in Sister Act 
II, wait till you peep her fly singing 
voice in these two songs. 
Wycleff does a remake of Bob 
Marley's classic "No Woman No Cry." 
Some might think to remake a classic 
like that is risky, but Wycleff pulls it 
off and more than holds his own with 
the vocals. 
Many people in the hip hop world felt 
the Fugees had a lot to prove on this 
album. Instead of jumping on the 
bandwagon and conforming to the 
current status of hip hop, the Fugees just 
keep it real, unleasing the true power of 
words like a great poet or speaker. The 
result - a must have album that will have 
heads bobbing from start to finish. With 
this album the Fugees have more than 
settled the score! 
Megan, Scarlett, Kori, Natalya. Let's do 
dinner again. 
The Famous Chef 




Much respect to my Sat. Night Street 
Jams Fam. Biggie and all the other 
heads who always keep it real with me. 
All the shady keep your distance and 
recognize the real in the nine six. 
ST 
Stinky, 
Now that he is married we all can 
move on cuz like they say, good things 
come to those who wait. 
The other stinky 
To my Black Perspective Bunch -
We' ve come a long way and I wish we 




Happy B-Day to Da Chief! What up to 
my girls, Freakazoid, Longneck, Birdy, 
and Rhe. 
Vadina 
Sat Nite Street Jam Crew 
"THERE IS NO COMPETITION" 
Da Bigga Zigga 
Brown Eyes 
I wanna send a phat "Hootie Hool" out 
to my #1 homies, 11Boom-Keshea 111 
Becky "Brown Suga" Ford, and Amaris 
"Jawackatema Jones" Brown. 
One love Danni 
Wuz up to my sorors in P-phi-P! Let's 
keep hurtin ' 'em! 
K-Bone 
Big shoutout to Longneck, Da Chief, 
BEB, Big Head, Vadina, & Rhe. 
Happy Birthday Chief! 
Freakazoid 
Big shoutout to all the real headz, 
backstabberz beware!!! 
Brown Eyes 
Much love to Lisa (#24). Congratula-
tions & much success in the future. 
Remember summer '95? (Say 'hi' to 
your cousins for me.) We'll miss you. 
Mona & Vanya 
Kori, 
Are you still anti-social? (ha, ha, ha) 
Girl don't go kill anyone yet. 
Traveling partner 
Freakazoid, 
So what's wit Dipsey? How is life wit 
an older man? Tell me about it. 
Zoom Zoom 
ATTENTION JENIORJ! 
Vanya, 'Keta, Bernie, Mona & Rhea, 
How are ya'll /ivin'? Vanya is your 
floor giving you problems? I know they 
are. 
Guess who 
Can I get a soul clap? Sending much 
love to my crest crew (what's up 3-
north?) My stuart dawgs (Meggan with 
2 g 's!) and to my Founders clique (the 
ghost face killa a.k.a . Casper!) And on a 
final note, How ya livin ' in Gardens -
Josh, Big G, and S. T. 
I'm out Danni 
Mamy W. 
How is the church thing going? I know 
that Papa W. have a smile on his face 
cuz of you. 
Wu-Wu 
Happy Birthday Chief!!! 
And many more son. 
Ya right hand man 
keepin' it real ... 
Much love to the road dawgs, Jeborrah, 
Tiffy T, Danni, Jamee/ah, Michelle, and 
all the other sisters who always say 
what's up to a brother. 
ST 
If you would like to submit photos fo the April 11Senior11 Edition please contact J 
Joy Stephens at x5095 by April 1st. Thank You. 
